





da
asked 1o de
tion for' Keet
tretching elast
omeyer créa
pp onto w!
Bjected, and
ime a career des
fis. Perhaps this

 dance produc-
i#.The Kitchen.

a frame,

agged tubular back-

ages were

Stromeyer comes

akers.

Munich’s 1971 Olym|

‘ began her own exploral

als’ potential and has deve

to it ever since. B
With an intimate understandi
properties, Stromeyer designs; fi

and installs finely-knit textiles madcl!f

nylon, spandex, Lycra or, as she puts'it,
“anything that stretches.” Individual
pieces are cut and sewn, to shape and
size and either pulled over metal frames,
or more commonly, tautly suspended
using threads and hooks to create forms
evocative of spider webs and amoebas.
The resulting site-specific installations
vary in complexity and are sculptural yet
architectural, structural yet atmospheric.
For the Click modeling agency, fabric par-
titions delineated a conference room

rk. Her installation at the TWA t

atJohnF. Kennedy airport elegantly com-

plements the sense of flight Eero
Saarinen masterfully instilled in his land-
mark building. For Equinox health clubs
in New York, a ribbon of fabric invokes
fluid movement above a lap pool. And for
the Whitney Museum of American Art’s
annual gala, Stromeyer transformed its
brutalist lobby into a softly cavernous
space, strikingly lit to imbue a feeling of
mystery. Light is certainly a crucial ele-
ment in her work and although she relies
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